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I. Foreword
Cave 16, Hill C was deposited with fragmentary pieces of non-pile textiles in confusion which were to be
identified into 43 items, besides the pile textiles which were to be identified into 8 items. Of all the above
textiles unearthed from Cave 16, Hill C, we have already reported about the pile textiles (Textile Nos. 1-8)
in Al-Rafidan Vol. XI [1990: pp. 45-65, Pis. 1-3], and about the rush mat (Textile No. 51) in Al-Rafidan
Vol. XII [1991: pp. 157-165, Pis. 1-4]. These things inside the cave were actually found in such wild
disorder that it was no easy work for us to classify and identify such fragmentary pieces of non-pile textiles
into a single item each. And we successfully managed to identify them into 43 categories. It was possible
for us to pick out a single group each which shares similar cultural traits in pattern composition and weave
technique, by comparing them with the specimens coming from other caves. In this way, our last issue of
Al-Rafidan Vol. XIV [1993: pp. 109-133, Pis. 1-7] has dealt with 5 items (Textile Nos. 9-13) which
resulted from identifying the fragments which were estimated to include part of the H-shape pattern.
Now, in the current volume, we are to take up the emblems with human images on, which were unearthed
from Cave 16, and discuss them along with the emblems uncovered at some other caves.
II. Identification
(1) Textile 14 A human image with a yellow crown on the head Registered No
V-132
(2) Textile 15 A female image wearing a decorated cap Registered No
(3) Textile 16 Tiny pieces of a human image with an earring
A fragmentary human image with an earring
A fragmentary human image with a cap
A fragment with wavy motif border decoration
A Dionysus image represented in a female
Cave C16
. Cave C16
V-35
Registered No. Cave C16
V-44-10
Registered No.
IV-MK-1360
Registered No.
C-78-1
Registered No.
C-26-a
Registered No.
C-38-12-1-IV
Cave C17
Cave F3
Cave F4
Cave F6
'") 1/2 sized-fragmentary human image with border deco- Registered No. Cave F6
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ration of parapet motif and indented geometric motif C-38
(9) A fragmentary human image with indented geometric Registered No. Cave F6
motif border decoration C-38-19
(10) A fragment of the bust with border decoration of Registered No. Cave F6
parapet motif and indented geometric motif C-14
Discovered conditions of the above ten specimens have thus been summarised as follows. Each
number hereinafter given in the parentheses shows item number:
(7) Cave F6 C-38-12-1-IV is the one evidently sewn on a large, broad base-cloth.
All of (1) Cave C16 Textile 14 (V-132), (5) Cave F3 C-78-1, (6) Cave F4 C-26-a, (9) Cave F6 C-38-19
and (10) Cave F6 C-14 have small pieces of cloths on which they were once attached. So it has been
presumed that they were sewn on a large, broad cloth each, as with (7). Based on that they are the
human images sewn on other fabrics, they can be taken up as emblems.
(2) Cave C16 Textile 15 (V-35), (3) Cave C16 Textile 16 (V-44-10), (4) Cave C17 IV-MK-1360 and (8)
Cave F6 C-38 are all lacking in objects of the cloth they are sewn on, but they were also presumed to
be the emblems sewn on the large, broad cloth each, deduced from the design and size of the human
images, like the above specimens.
(A) Judgement in deciding between front and back of an emblem
First of all, we have to wonder about which the front of an emblem is. The judgement in discriminating its
face from another must be acquired depending on 1) how the emblem has been sewn on the base-cloth
which is probably from a garment, 2) several phenomena evidenced in weaving method, 3) to what extent
the dyed color has faded.
In principle, our observation is that when an emblem is attached to the fragmentary base-cloth with
one side up, it has been treated as the face of the very emblem, while the other side as its back. The
specimens except for (3) Textile 16 (V-44-10) from Cave C16, (4) IV-MK-1360 from Cave C17, (6) C-26-a
from Cave F4 and (9) C-38-19 from Cave F6 were sent back to the Iraqi Museum in 1978, so that
re-examination for the both sides of those specimens is not available for the time being. It will, therefore,
be necessary for us to investigate them in Iraq for their further survey.
We are to study about (2) Cave 16 Textile 15 (V-35), (3) Cave C16 Textile 16 (V-44-10), (4) Cave C17
IV-MK-1360 and (8) Cave F6 C-38, which are the discoveries without the individual base-cloths on which
they used to be sewn, from the viewpoint of weaving process and faded color degree for the dyed yarn.
Here, at the same time, we are to take up (1) Cave 16 Textile 14 (V-132) which was uncovered with tiny
pieces of garment cloth on which it was once sewn, as a comparable specimen with the above items.
When we observe both (1) Textile 14 (V-132) and (2) Textile 15 (V-35) from Cave C16 through
photos, it is proved that the vertical directions of both human images correspond to the weft directions of
the emblem cloths (horizontally directed figures).
1) As for the item (1), the comparison between PL la (right-directed face) and PI. lb (left-directed
face) proves that the human image on PI. lb has far more portions where warps are exposed over wefts
than that on PI. la. On the other hand, PI. la, the opposite side, is observed to be almost complete in
warp-and-weft interlacing work, hi order to make closer inspection of the phenomena evidenced on both
sides, we have picked out (3) Textile 16 (Registered No. V-44-10), (4) Registered No. IV-MK-1360 and (9)
Registered No. C-38-19 as auxiliary specimens, and have observed that (3) and (4) have some sections of
the severed wefts among wefts on the sides where warps are largely exposed, and (4) and (9) have such
sorts of wefts that have been cut off and away from the binding system exactly on the other sides just
corresponding to their warps' much exposed portions. On the basis of the above auxiliary specimens so far
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inspected, the survey given on PL lb is that there is a strong possibility that the wefts were damaged by
some causes, e.g., wear or worm-eating. Furthermore, in respect to the phenomenon seen on PL la, on
sight the thread-working is observed to be of a normal interlacing state because the wefts, having been
densely worked in, are in close contact with one another, and besides being helped by the wool's
intertwining property one after another, there is little possibility for the wefts to be away from the binding
system, even if they were to cut off. But it is hard for us to inspect the auxiliary specimens all through.
As for the warp exposure existing on PL lb, we cannot ignore the following possibilities: 1) failure of the
warps to be picked up, 2) by partial floating operation of the warps on purpose, the other warps and wefts
were made into plain weave.
It is also presumed that the wefts' wear may have been due to the rubbing given between the emblem
cloth and the base-cloth on which the emblem was once sewn, or the worm-eating possibly attributable to
some kind of dyestuff. It can be thought that the failure of the warps to be picked up or the intentional way
of weaving as shown above was because the cloth had been woven by the pick-up weave method by using
shuttle suitable for tapestry weave, but not using heddle. The case 1) will occur on the back side of the
textile when it is woven with the emblem face on. The case 2) is that, while purposely floating warps on
the back side, the other warps and wefts are made into plain weave on the face.
Moreover, the weaver made every possible effort to depict as good looks as possible on the image,
while checking the wefts' motion. Taking an example, the left eye and the nose line are coming into
contact with each other on PL lb, while PL la has its facial expression much better by inserting a single pale
reddish yellow (2.5Y 8.5/3) weft on the border between nose and eye, as if aiming at the nose outline and
the eye outline set more distant.
Also, there is a fragment of the base-cloth, on which PL lb was once sewn, left behind in the way it is
overlapping with the upper end of PL lb. And it can be observed more clearly on PL lb than on PL la that
above the head, strong yellow wefts (5.5Y 7.5/11), which are different from the background of the human
image (colored gold, 9YR 65/11) in color, are interworked with several warps by tapestry weave technique.
As a whole, the weft color on PL lb is brighter and clearer than that on PL la. From this, it is understood
that PL lb is the side which came into direct contact with the base-cloth, i.e., back side, while PL la side
was once used as the face of the emblem, so that its color fade is more remarkable than that of PL lb.
The above judgement is not inconsistent with the decision that, as previously mentioned, the side of having
made the facial looks better (PL la) has been defined as the emblem face, while the side of the warp floating
exposure caused by malfunction of the pick-up weave or by purposely taking warp-floating method (PL lb),
as its back side. Thus, if PL la is denned as the face of a textile, the human image on it is facing about 1/4
leftward with the face toward right as if looking back, and its left earlobe or the like is depicted. The
emblem border is decorated with wavy motif whose winding is clockwise.
2) In comparing PL 2a (left-directed face) with PL 2b (right-directed face) of (2) Textile 15 (V-35)
from Cave C16, PL 2a also has some portions where warps are exposed instead of their interlacing with
wefts. Like PL lb, however, PL 2b has far more portions of warp exposure than PL 2a. And each warp
exposure on PL 2b is longer than that on PL 2a in length. In addition to the above phenomenon, PL 2b is
observed to have several parts of connecting method by which wefts pass over from one dotted pattern to
another. This is the method taken when separated dotted patterns are connected with a single weft, which
is frequently used on the reverse of a cloth. Such method has not been observed on PL 2a at all. That is
why we can conclude PL 2a to be front, while PL 2b, back. Besides, the human image on PL 2b has its
right eye come into contact with its nose line, but the image on PL 2a, just as that on PL la, has the outlines
of its nose and eye set farther by inserting a pale reddish yellow weft between them, which is successful in
making the facial expression better. The color differences of weft threads between PL 2a and PL 2b are
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particularly noticeable on the shaded color weave portions where the fibers dyed with different colors were
spun into yarn. The faded color on PI. 2a is strong in degree in contrast with that on PI. 2b. Deduced
from the above, the observation of PI. 2a, the face of a textile, is that the image is facing about 1/4 toward
right with its face leftward as if looking back, and its right earlobe or the like has been visible. And the
emblem owns a counterclockwise wavy motif as its border decoration.
3) (3) Textile 16 (V-44-10) from Cave C16 is a specimen composed of four tiny pieces. Its image
closely resembles that of Textile 14 (V-132) in pattern representation. But Textile 16 cannot be identified
into Textile 14, since it is an entire cloth. Compared with PI. 3a, PI. 3b contains some warp exposure
parts, as in PI. lb and PL 2b. The weft color used on PI. 3b is clearer than that on PI. 3a. So, PI. 3a is
probably the face of a cloth, while PI. 3b, its back side, according to what has been stated in (1).
4) As for the specimen IV-MK-1360 from Cave C17, the comparison between PI. 4a and PL 4b is that
PL 4b has some warp exposed portions, as with PL lb, PL 2b and PL 3b. Also, it shows wear on weft
threads. Meanwhile, PL 4a has faded color as a whole. Thereby, PL 4a seems to be the front cloth,
while PL 4b, the back one, according to the definition given in (1). The image on PL 4a is similar to that of
Textile 14 in pattern representation. It is hard to conclude as to how the body and face were once
directed, because the face is lacking in the portion above the neck. It seems likely, however, that it is
slightly facing rightward in attitude, and its wavy motif is of clockwise winding.
5) With regard to the specimen (8) C-38 from Cave F6, it is not feasible for us to comparatively
observe both sides of its weave structures into decision between front and back of the textile, because it
was returned to the Iraqi Museum, as mentioned above. As far as its photo observation goes, however,
just like the specimen (7) C-38-12-1-IV from Cave F6, the item (8) shows no irregularity on its
warp-and-weft weave structure, and its weft color is similar to that of (7). So, it can tentatively be said
that the photo side of this specimen is the face of an emblem.
Table 1
Discovered place
HillC CaveC16
Hill C Cave C16
HillC CaveC16
Hill C Cave C17
HiUA CaveF3
Hill A CaveF4
Hill A CaveF6
Hill A CaveF6
Hill A Cave F6
Hill A Cave F6
Item
No.
(1)
(2)
(3)
(4)
(5)
(6)
(7)
(8)
(9)
(10)
Textile
No.
14
15
16
Registered
No.
V-132
V-35
V-44-10
IV-MK-1360
C-78-1
C-26-a
C-38-12-1-IV
C-38
C-38-19
C-14
Pattern
direction
Horizontal
Horizontal
Horizontal
Horizontal
Horizontal
Horizontal
Vertical
Vertical
Vertical
Vertical
Image facial direction
Rightward
Leftward
Leftward
Face: maybe rightward
Bust: maybe leftward
Leftward
Nil
Rightward
Rightward
Face: nil
Face: nil
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(B) Classification of Emblems
The patterns on individual emblems have all been woven with tapestry-weave technique. They are
classified into such two types as one is a vertically directed figure which means the vertical direction of the
human image corresponds to the warp direction of the textile, and the other is a horizontally directed figure
which means the vertical direction of the human image corresponds to the weft direction of the textile. As
the border decoration, the former has parapet motifs above and below the human image, and indented
geometric motifs on its both sides. And the latter has wavy motifs all around it.
The table shown below indicates their specifications. For rough information of the weave structure,
here are warp diameter and warp density (Note: The numerals (*) given here are from Al-Tar I; 1976, pp.
168-169 (Registered nos. C-38-12-1-IV, C-78-1, C-38, C-38-19), p. 170 (Registered no. C-14), p. 176
(Registered no. C-26-a)). The number of the wavy motifs is the survival number.
The summary given from the table is as follows:
1) As for the emblems with wavy motif as border decoration, the pattern with clockwise wavy motif
is associated with the right-directed human face, while the pattern with counterclockwise wavy
motif is associated with the left-directed human face. Thus, it is proved that the image's face
corresponds to the wavy motif in direction.
2) Textile 14 and Textile 15 are valuable specimens whose selvages have been left over on top
and bottom of the emblems. As stated in Data table, their selvage structures both belong to
the selvage making Type 2 (Cord 2.1) [Fujii, Sakamoto and Ichihashi 1989: 176]. The total
number of warp threads between both selvages for Textile 14 and Textile 15 is 72. In addition,
they include horizontally directed figures whose patterns are in accord with their weft directions.
With the above evidences in mind, it is presumable that both of them were produced in the same
workshop, since they are regarded as the ones woven according to a common production scheme.
Table 1 (ext.)
Type of border decoration
Clockwise wavy motif
(Up: 3, Down: 3 / Left: 2,
Right: 2)
Counterclockwise wavy motif
(Up: 2 / Left: 2, Right: 2)
Nil
Clockwise wavy motif
(Down: 2)
Countercloskwise wavy motif
(Up: 3 / Left: 3)
Counterclockwise wavy motif
(Up: 2 / Left: 1)
Up-down: parapet motif
Right-left: indented geometric
motif
Up: parapet motif
Left: indented geometric motif
Left: indented geometric motif
Down: parapet motif
Left: indented geometric motif
Warp
diameter
0.40-0.60
0.30-0.40
0.30-0.48
0.30-0.45
0.35*
0.61*
0.39*
0.41*
0.37*
0.76*
Warp density
(/cm)
9.0
10.0
9.0-10.0
9.0
12.0*
7.0*
10.0*
10.0*
8.0-10.0*
9.0-10.0*
Total
warp no.
72
72
Unmeasurable
Unmeasurable
abt. 68
Unmeasurable
52
abt. 60
Unmeasurable
Unmeasurable
Existent size
(cm)
7.2X7.9
7.1X7.6
2.7X2.5
(approx.)
5.5X4.6
6.9X6.0
8.5x5.0
7.2x5.3
5.3X4.0
7.3x2.5
5.3X4.3
Remarks
Two selvages survive
Two selvages survive
Correction from the figure whose
vertical-horizontal directions and
sizes were improperly given in Al-
Tar I, p. 176, Color PI. No. 105
Two selvages survive
82 Hideo FUJII et al.
But the warp diameter and density between the two are somewhat different in number. The
human images on both the emblems also differ with each other in pattern representation.
Besides, their faces and their wavy windings are woven just in the reverse direction. It is
therefore considered that they are the products which were requested from the user, based on a
common production scheme.
3) These ten specimens are nearly the same in warp density, but some, as exampled in (6) C-26-2
and (10) C-14, are slightly larger in warp diameter.
III. Description: weave and design
(1) Textile 14 (Representative Specimen No. V-132 Size: 7.2x7.9 cm)
This is an emblem which has been sewn on a separate cloth by using sewing thread whose quality is
different from that of the emblem's warp. As shown in the data table, the separate cloth to which the
emblem has been attached is of plain weave (balanced type) by using rather thick threads (warp; weft: 0.60
mm in diameter, each), tiny pieces of which are still surviving at the upper side and along one of both sides
of the emblem.
The tapestry-weave human image on the emblem has been woven parallel to weft direction. And the
whole cloth has been eventually worked into tapestry weave while starting wavy motifs beside the human
image at several parts. It is found among the tapestry weave that there is non-horizontal weft weaving
technique ('Nagashi-ori' in Japanese) at several places, which means that wefts are slantingly interworked
with warps. For instance, with this technique taken, its clothes' curving looks real, the neck and chin
become cubistic, the hair is vividly streaming, and the nose line is skillfully described. This technique is
also used at the background of both sides of the neck. So as to make the bridge of the nose more clearly,
pink or the like colored thread is used. In so doing, the pupils of the eyes and the lips are attractively
depicted. And the hair's wavy atmosphere has been well produced by using dark bluish gray thread and
black one properly in the right place. It is successful in making the front neck and cheeks cubistic by
weaving them into shaded color with the adoption of the thread spun by the fibers which were dyed with
different colored dyes. The image has a crown on the head which has been woven into tapestry-weave
technique by using the wefts whose strong yellow (5.5Y 7.5/11) is stronger than that of the background
yellow (colored gold, 9YR 65/11). And the image has earrings which are about the size of a dove's egg
each. The upper body of the image, who is wearing a garment hooked up on the shoulder, is directing
about 1/4 leftward, while the face is toward right, on the contrary, as if looking back. Respecting the
wavy motifs which are woven as border decorations, above and below the human image, their weaving
starts with the wefts which have constituted selvages, and then the crests of the waves are finished in the
roundish way with their tips slightly bowed down. In the meantime, it is found on both sides of the human
image that some of the wavy tips are connected with the frame base. Deduced from the evidence that it
has earrings, we may safely say that it is a female portrait.
(2) Textile 15 (Representative Specimen No. V-35 Size: 7.1X 7.6 cm)
The image here is of tapestry weave parallel to weft direction, as with that on Texitle 14. The
'Nagashi-ori' weave technique is also used for cubistic representation of the forehead, cheeks, nose line and
neck. The parts at the back of both sides of the neck have been woven by means of the technique, too.
It is common to Textile 14 that the image here uses pink thread to make the nose line clear. The face and
the front neck have been highlighted by turning the color gradually into shading taste, rather vague in color,
as in Textile 14. On the head, the person is wearing a cap or something like that which is interspersed
with pearls (colored light reddish yellow) and jewels (colored rose or the line). Also, the image has
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earrings about the size of a dove's egg each. Its upper body is about 1/4 rightward with the face toward
the opposite direction, as if looking back. The wavy motifs woven as border decoration are found to start
with the wefts which have constituted selvages, above and below the human image. It is regarded as a
female image, judging from the evidence that it has earrings and a decorated cap on.
(3) Textile 16 (Representative Specimen No. V-44-10 Size: 2.7x2.5 cm)
This specimen is composed of 4 tiny pieces. And, as seen in Textile 14, it partially contains the image's
wavy hair, earring, nose, lip, front neck and garment's shoulder portion, respectively. So, all of them have
been identified into a single human image. It is also a horizontally directed figure, like Textile 14. The
hair width and earring length seen in Textile 16 and those in Textile 14 are nearly of a size each. From
this, both are thought to be the products which were made to meet the same standard requirements.
Judging them by the position of the ear, however, the image's face is turning opposite to that of Textile 14,
leftward.
(4) Specimen IV-MK-1360 (from Cave C-17, Size: 5.5x4.6 cm)
This is the only fragment from this cave, and has something similar to Textile 14 (from Cave C-16) in the
part below neck with earring. In particular, the length of its earring and that of the portion from the
earring to the lowermost part of the image bust are equal to those in Textile 14. Both specimens are
similar in the color of their clothes, the adoption of the 'Nagashi-ori' weave technique and the color scheme
along the line. It is also a horizontally directed figure, just as in Textile 14. So, this is the product which
was made according to the same standard requirements as those in Textile 14. However, the image has
no angular left shoulder, unlike Textile 14. In considering that the wavy motifs found below the image at
two parts are clockwise, there is a possibility of its face being rightward, deduced from other examples of
the human images accompanied with the clockwise wavy motifs. Textile 14 and Textile 16, which share
common design with each other, are the discoveries from Cave C-16, whereas the specimen (4) comes
from their neighboring cave, Cave C-17.
(5) Specimen C-78-1 (from Cave F-3, Size: 6.9x6.0 cm)
This is a horizontally directed figure woven with wavy motif as its border decoration. In contrast with
Textile 15, the specimen (5) is rather simple in its image making, but it is wearing the same sort of cap as
that in Textile 15 in color. And it is facing left with the right ear visible. Like Textile 14, one of its
shoulders has been angular. It has a left directed face, but its upper body is toward 1/4 reverse direction.
The use of the 'Nagashi-ori' weave technique has helped to make the portion from the right cheek down to
the neck more cubistic. The thread color as we see at present is not clear, as it has faded, about which we
presume that the weaver may have used the color gradation to depict shadow. It is seen here unlike other
images that the outstanding characteristic of the image has been displayed in its facial expression by using
dark colored thread between the eyes and the thick eyebrows for shading. From the way of depicting such
eyes and eyebrows, it is thought to be a male.
(6) Specimen C-26-a (from Cave F-4, Size: 8.5x5.0 cm)
This is the specimen which has been stitched up on the fragment of a base-fabric by using sewing thread
different from warp thread. Part of wavy motif content-border decoration, the portion colored dark green
and dark greenish blue which supposedly means part of hair, and part of the ground (colored deep orange)
are the only survival of the very cloth.
(7) Specimen C-38-12-1-IV (from Cave F-6, Size: 7.2x5.3 cm)
This is a vertically directed figure whose attitude corresponds to warp direction. Plenty of 'Nagashi-ori'
weave technique has been used here. For example, the technique is skillful in making the front neck,
cheeks, forehead, eyeballs, scroll pattern, which is part of crown decoration, and others much more
cubistic, and in depicting a very attractive facial expression. On the head, on top of the ribbon-like
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base-band with red line, she has a crown-like one which contains two global and two scroll pattern
decorations. Her hair decorated with grape leaves and red fruits is streaming down to the shoulders from
both sides of her face. And the hair tips are tied with orange colored ribbons. The specimen bearing
close resemblance to the hair ornament evidenced in (7) can be referred to the bronze face of Dionysos
which is three-quarters facing right (Size: 24.4x21.8, IM. 73014-Ha. 347) uncovered in front of the Iwan
No. 9 at Hatra, the Great Temple (Quarantelli ed., 1985: 425, No. 232). Compared with the above
specimen, (7) is observed to have been a female incarnation of Dionysos. The 'Nagashi-ori' weave
technique used about the front neck has made the neck or thereabouts turn real. The red thread is used
for making the chin outline. And the 'Nagashi-ori' weave technique has also made the chin itself more
roundish and cubistic, as we see it expressed in the works of Hellenistic art, which has been finished up
with some benevolent atmosphere. For better representation of the nose line, red thread is used for
making shadow, and the image has round eyes which are opening wide. Its attitude is slightly leftward,
with its face a little rightward, the opposite direction. The image is surrounded with double frames, inner
one of which is a red line, and outer one of which is composed of indented geometric motifs on both sides,
and parapet motifs above and below.
(8) Specimen C-38 (from Cave F-6, Size: 5.3x4.0 cm)
This is the specimen closely resembling Specimen C-38-12-1-IV in weave technique and design. It means
that its weave is also of a vertically directed figure, which is depicted in the double frames. By the side of
the frame, there is an indented geometric motif, and a parapet motif is at the upper frame. To our regret,
however, it is lacking in its left half. In observing the existent slightly right-directed face, the chin making,
the eye size, the use of the red thread to make the nose line clear and the use of the 'Nagashi-ori' weave
technique for better facial expression are all common to those of the specimen (7). From the right side of
the face up to the head, we see some decoration on the hair. It seems that here is some simplification with
deep red and dark grayish brown lines from the hair ornament we see in the specimen (7). And the
crown-like portion we see in (7) turns to something like ribbon or so in (8).
(9) Specimen C-38-19 (from Cave F-6, Size: 7.3x2.5 cm)
This is very similar to the specimens (7) and (8) in weave technique and design, that is to say, a) it is a
vertically directed figure, b) the image's bust is depicted inside the double frames, the outer side of which is
an indented geometric motif, with a parapet motif at its lower side, and the inner side of which is a red line,
c) the hair tip tied with an orange ribbon is hanging over the shoulder, d) hair ornament exists. The
specimen (7) is a whole cloth, while the specimen (8) is the right half of human image. We first tried
observing if (9) is the left half to fit (8), but found that there is a slight difference in the size of these (8) and
(9). Unlike other specimens, (9)'s surface (Pis. 9b, 9c) sewn on the base-cloth is clearer in color and has
some warp exposure portions there. On the other hand, its opposite side's color (PL 9a) has faded with
the wefts cut off at the portions which correspond to the warp exposure portions on its front side. With
the above evidence kept in mind, we have to presume that after its faded side had been used as the face of
the emblem, its opposite side (Pis. 9b, 9c) was sewn on the base-cloth as the face of the emblem for a time.
(10) Specimen C-14 (from Cave F-6, Size: 5.3x4.3 cm)
This belongs to the same group as the specimens (7), (8) and (9) in weave technique and design. The
vertically directed figure has been woven in double frames, but no human face has remained so far. Part of
the hair tip tied with an orange ribbon and part of the costume design by the 'Nagashi-ori' weave technique
around the bust are the surviving ones to our time. It is found that the outer frame has an indented
geometric motif clearly along the side, and part of a parapet motif at the lower side.
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IV. Conclusion
As has already been mentioned, the human images unearthed at at-Tar caves can be classified into Group A,
4 items, vertically directed figures and Group B, 6 items, horizontally directed figures. The former four
have been discovered solely from inside Cave F-6, Hill A, and no items belonging to the latter Group B have
been uncovered here. Instead, the latter six have been found separately from Hill A and Hill C. The
observation to the specimens belonging to Group B has shown that there are some differences between
two items from Hill A (one of which is defective in human image) and four items from Hill C (two of which
are lacking in most parts of faces). That is, in comparing (1), (2) from Cave 16, Hill C with (5) from Cave
F3, Hill A, the former (1) and (2) have their eyes and noses depicted more clearly with more elaborate color
use than the latter (5), whereas the latter (5) has its eyes and nose expressed rather coarsely by applying
the same kind of color threads to them. Thus, the decorative cap we see in (2) has turned to an abstract
line in (5).
The different ways of depiction like that can also be found in (7) and (8) which are the discoveries from
the same cave, Cave F-6, as previously stated. It means that (7)'s hair ornament and crown are very
concretely expressed, while those of (8) are simply in abstract line. One presumption is that the invention
of abstract expression mode as above had arisen from the necessity for producing a large number of
particular emblems within the domain of certain social groups. To take an example, supposing (7) had been
produced to symbolize Dionysos by a group with the religious faith toward Dionysos, would it be
unreasonable to assume that (8) might have been produced depending on the concept of simplification from
the hair ornament and crown designed in (7) ? If this were duly justified, it may safely be considered that
the buried clothed in (7) had been the one far more important in social status than the one clothed in (8).
What is more, as a method to make the bridge of the nose stand out clearly from others, we see red or
such sort of color threads worked in by the side of the nose. The technique of this sort is in common with
Group A and Group B, which is evidenced in the makeup of all the images' faces. In Group A (Nos. 7, 8),
the color threads have been used by the side of the nose which is equal to the facial direction, while Group
B (Nos. 1, 2), by the side of the nose which is opposite to the facial direction. It has therefore been made
known that, apart from the different makeup methods as mentioned above, there exist other great
differences in weaving direction, border decoration design and human image representation between Group
A and Group B.
Moreover, what we can point out in observing all through the human images is that all the facial
directions have been woven slightly opposite to the busts' directions, showing 3/4 frontal attitude. Here,
we see some similarity between the above and the Hatra musicians' statues most of whose busts have been
carved in the way of 3/4 frontal attitude, which we can see at the upper frieze of the small southern iwan of
the Great Temple, Hatra [Invemizzi 1991: 42, PL XVII]. As regards the Hatra musicians, we see them
show 3/4 frontal attitude, with their facial direction roughly equalling their bust direction. The frieze which
includes the gay musicians with hair ornament decorated with grapevines and bunches who are playing
music at a banquet has been placed above the frieze which includes the carving of grapevine scroll patterns
with triple bunches. The composition given above reminds us of some similarity with the at-Tar specimen
(7) in design and atmosphere. In this point of view, we cannot remain indifferent to the characterisitcs in
pursuit of cultural backgrounds which are deemed common to both the at-Tar specimen and the Hatra
specimen. It is because the Hellenistic culture, characterized by 3/4 frontal attitude and grapevine scroll
pattern as we see today, is thought to have diffused into Mesopotamia over the ages, finally resulting in the
works of the Hatra musicians and the at-Tar human images.
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List of Data on Non-pile Textiles from Cave 16, Hill C
Explanatory notes
The following textile data indicate the analyses based on the research method specified in Chapter I, Textiles from at-Tar Caves Part
1: Cave 12, Hill C [Al-Rdfiddn Vol. X, pp. 110-112]:
1. The Textile number (e.g.: Textile 16 indicates an identified series of fragmentary specimens, of which the representative one
(V-44-10) is best-preserved and most characteristic. And each fragmentary specimen has its own registered number given at
the time of its excavation.
2. 'Size' is determined by "the maximum length of warp direction X the maximum width of weft direction".
3. 'Thickness' is given by "Peacock dial thickness gauge, H 0.01-10 mm (OZAKI MFG. Co., Ltd.)".
4. The color of all the textiles is chiefly given to its representative specimen in accordance with 'Jacal color cards 220', following the
ones shown in the revised Munsell Table. But, markedly discolored representative specimens are replaced by some other
better preserved ones from among fragmentary specimens for naming, if available.
5. 'Thickness, diameter, twist count and thread density' are shown with their minimum-maximum values. 'Diameter' shows the
thread diameter measured with the 25-fold magnifier (Monocular 8 X 30, Asahi Pentax).
6. The weft density in the case of two or more wefts used at one shed is indicated as follows: It is shown by the number of shed and
the weft number which is passed at a single opening operation. For example, the data description is: (12-14) x2/cm; the
figures in the parentheses show the minimum-maximum values at the spots where the frequencies of shed are measured. ' x 2'
means paired weft; ' X 3' means three wefts. And the multiplied value is equivalent to the actual number. In the case of double
or more warp threads in parallel, the warp density is indicated as the ones mentioned above.
7. The thread number of selvage cord is so arranged as to start from the selvage edge in regular order.
8. When a selvage or an edge is observed in the fragmentary specimen, its detail and specimen No. are additionally written.
9. The figures and photos shown here all accord with the warp direction, and the textiles with edges and pile knots clearly identified
are positioned with their weave finish up and weave start down in warp direction. The mark«- under the photos indicates the
warp direction.
10. Concerning the examination of raw materials, it has been impossible to make sampling inspection for the threads used for the
current specimens, since they are too rare to allow sampling inspection. So, the raw materials' animal classification is from our
determination based on some analytical data hitherto given by Fibers & Textiles Laboratories, Toray Industries, Inc. (1990: pp.
69-79, Pis. 1-13; 1991: pp. 163-165, Pis. 3-4; 1993: pp. 149-150, Pis. 1-2) and some others.
11. We had to do without the examination of dyestuff analyses owing to the inability to make sampling inspection, because the current
specimens are too rare.
12. The data on Items No. 1, No. 2 and No. 4 have already been reported in Al-Rafidan Vol. II in Japanese, 1981 (No. 1: p. 287,
Specimen No. 214; No. 2: p. 284, Specimen No. 207; No. 4: p. 288, Specimen No. 216). And the results of their re-
examination have been reported here. As regards the data on Items No. 5-No. 10, please refer to Al-Tar I, 1976 [pp. 168-169
(Registered nos. C-38-12-1-IV, C-78-1, C-38, C-38-19), p. 170 (Registered no. C-14), p. 176 (Registered no. C-26-a)).
Textile 14: A human image with a yellow crown on the head
Representative specimen:
Size (cm):
Structure:
Design:
Thickness (mm):
Raw material:
Color:
Diameter (mm):
Registered No.: V-13;
7.2X7.9
Ground Plain weave:
Design Plain weave:
>
warp 1, weft 1, weft faced
warp 1, weft 1, weft faced, tapestry-weave technique
Human image and wavy motif
Ground 1,484
Warp
Sheep
5.5Y 9/3
(Pale yellow)
0.40-0.60
Weft (1)
Sheep
9YR 6.5/11
(Gold)
0.35-0.55
Weft (2)
Sheep
7R4/10
(Deep yellowish red)
0.30-0.40
Weft (3)
Sheep
5YR 24/4
(Dark brown)
0.25-0.40
HUMAN-FIGURED EMBLEMS BY TAPESTRY-WEAVE TECHNIQUE 87
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Selvage:
Remarks:
—S(8.0-10.0)
9.0
Weft (4)
Sheep
1R 3/10
(Deep purplish red)
0.40-0.60
—Z(6.0-8.0)
40.0-46.0
Weft (8)
Sheep
3PB 4/1
(Dark bluish gray)
0.45-0.60
—8(8.0-10.0)
40.0-46.0
Typ2; Cord (2.1)
The total number of the
—Z(6.0-8.0)
40.0-46.0
Weft (5)
Sheep
4R 7.5/7
(Pink)
0.40-0.55
—Z(4.0-6.0)
40.0-46.0
Weft (9)
Sheep
2.5Y 9/2
(Pale reddish yellow)
0.30-0.40
—S(3.0-4.0)
40.0-46.0
warps used for the emblei
—Z(6.0-7.0)
40.0-46.0
Weft (6)
Sheep
5.5Y 7.5/11
(Strong yellow)
0.25-0.35
—Z(4.0-6.0)
40.0-46.0
Weft (10)
Sheep
2.5Y 8.5/3
(Pale reddish yellow)
0.40-0.60
—2(5.0-7.0)
40.0-46.0
n is 72.
—S(10.0-12.0)
40.0-46.0
Weft (7)
Sheep
Nl
(Black)
0.40-0.60
—S(8.0-10.0)
40.0-46.0
Weft (11)
Sheep
5GY 3/3
(Grayish olive green)
0.45-0.55
—S(8.0-10.0)
40.0-46.0
Base-cloth: Plain weave (balanced); Raw material (Sheep), Color: 2.5Y 7.5/6 (Dull reddish yellow), Dia
meter (mm): warp 0.60, weft 0.60; Thickness, Twist, Twist No. (/cm) are all immeasurable.
Sewing thread: Color: 5.5Y 4/4 (olive); Diameter (mm): 0.7, Twist, Twist No. (/cm): —S(6.0-7.0).
The wefts spun by the fibers which were separately dyed with pale pink and pale reddish yellow dyes
have been used for weaving most parts of the image's face and scruff of the front neck.
Textile 15: A female image wearing a decorated cap
Representative specimen: Registered No.: V-72-1
Size (cm):
Structure:
Design:
Thickness (mm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Selvage:
7.1X7.6
Ground Plain weave:
Design Plain weave:
warp 1, weft 1, weft faced
warp 1, weft 1, weft faced, tapestry-weave technique
Human image and wavy motif
Ground 1.30
Warp
Sheep
5.5Y 9/3
(Pale yellow)
0.30-0.40
—Z(5.0-6.0)
10.0
Weft (4)
Sheep
2.5Y 9/2
Weft (1)
Sheep
9YR 5.5/8
(Brownish gold)
0.30-0.40
—Z(6.0-7.0)
40.0-46.0
Weft (5)
Sheep
4R 6/11
(Pale reddish yellow) (Rose)
0.40-0.55
—Z(5.0-6.0)
40.0-46.0
Weft (8)
Sheep
N2.4
(Dark gray)
0.35-0.40
—S(8.0-9.0)
40.0-46.0
Type 2, Cord (2.1)
0.35-0.50
—Z(6.0-7.0)
40.0-46.0
Weft (9)
Sheep
1R 3/10
(Deep purplish red)
0.50-0.60
—Z(8.0-9.0)
40.0-46.0
Weft (2)
Sheep
7R4/10
(Deep yellowish red)
0.30-0.40
—S(7.0-8.0)
40.0-46.0
Weft (6)
Sheep
5R5/6
(Dark rose)
0.25-0.40
—Z(6.0-7.0)
40.0-46.0
Weft (3)
Sheep
5BG 5/4
(Dull blue green)
0.40-0.55
—ZO.0-10.0)
40.0-46.0
Weft (7)
Sheep
5G 3.5/7
(Deep green)
0.35-0.50
—Z(7.0-8.0)
40.0-46.0
Remarks: The total number of the warps used for the emblem is 72.
The wefts spun by the fibers which were separately dyed with pale pink and pale reddish yellow dyes
have been used for weaving most parts of the image's face and front neck.
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Textile 16: Tiny pieces of a human image with earring
Representative specimen: Registered No.: V-44-10
Size (cm): 2.7x2.5
Structure: Ground Plain weave: warp 1, weft 1, weft faced
Design Plain weave: warp 1, weft 1, weft faced, tapestry-weave technique
Design: Tiny pieces of a human image with earring
Thickness (mm): Ground 1.42
Raw material:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Remarks:
Warp
Sheep
5.5Y9/2
(Pale yellow)
0.30-0.48
—S(7.0-8.0)
9.0-10.0
Weft (4)
Sheep
2.5Y 8.5/3
(Pale reddish yellow)
0.25-0.4
^Z(IO.O)
40.0-44.0
Weft (8) V-73-12
Sheep
2.5Y9/5
(Right reddish yellow)
0.30-0.37
—Z(4.0-5.0)
40.0-44.0
Weft (1)
Sheep
2.5Y 6/8
(Gold)
0.32-0.45
—Z(6.0-7.0)
40.0-44.0
Weft (5)
Sheep
2.5Y 9/2
(Pale reddish yellow)
0.30-0.45
—S(3.0-4.0)
40.0-46.0
Weft (9) V-73-12
Weft (2)
Sheep
N 1
(Black)
0.40-0.55
—S(IO.O)
40.0-44.0
Weft (6) V-73-12
Sheep
5G 2.4/3
(Dark green)
0.40-0.50
—S(4.0-5.0)
40.0-44.0
Weft (3)
Sheep
3PB 4/1
(Dark bluish gray)
0.35-0.50
—S(6.0-7.0)
40.0-44.0
Weft (7) V-73-12
Sheep
1R 5.5/11
—Z(5.0-6.0)
40.0-44.0
(Vivid purplish red)
0.32-0.42
—Z(4.0-5.0)
40.0-44.0
V-44-10 is of tiny piece including part of wavy hair, the earring fitted on to the left ear and part of the
front neck. It is similar to Textile 14 in pattern representation. The image in Textile 14 has earrings
on both of the ears. Thus, we can treat Textile 16 as another specimen apart from Textile 14, by
putting V-44-10 together with the other pieces, V-68-16 (part of hair), V-44-10-1 (part of nose and lips,
each) and V-73-12 (part of clothes), which have been uncovered with V-44-10, into one.
Fragmentary specimen of Textile 16: V-44-10 V-68-16 V-73-12 V-44-10-1
Specimen No. IV-MK-1360: A fragmentary human image with earring (Cave C17)
Representative specimen:
Size (cm):
Structure:
Design:
Thickness (mm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Registered No.: IV-MK-1360
5.5X4.6
Ground Plain weave: warp 1,
Design Plain weave: warp 1,
weft 1, weft faced
weft 1, weft faced, tapestry-weave technique
Fragment of a human image's bust with earring and wavy motif
Ground 1.38
Warp
Sheep
2.5Y 9/2
(Pale reddish yellow)
0.30-0.45
—S(3.0)
9.0
Weft (3)
Sheep
2.5Y 9/2
(Pale reddish yellow)
0.30-0.35
—S(3.0-4.0)
Weft (1)
Sheep
9YR 6.5/11
(Gold)
0.4-0.50
—Z(3.0-5.0)
46.0
Weft (4)
Sheep
N3.5
(Dark gray)
0.50-0.60
—S(8.0-10.0)
Weft (2)
Sheep
2.5Y9/2
(Pale reddish
0.30-0.45
—Z(4.0-6.0)
46.0
Weft (5)
N24
(Dark gray)
1.00-1.20
—Z(1.0)
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Density (/cm):
Raw material:
Color:
Diameter (mm):
Twist, Twist No. (/cm):
Density (/cm):
Remarks:
46.0
Weft (6)
Sheep
4R 3.5/10
(Deep red)
(0.30-0.40)
—SO.0-12.0)
46.0
The wefts (5) colon
46.0
Weft (7)
Sheep
7.5RP 5.5/10
(Purplish rose)
(0.30-0.50)
—Z(5.0-7.0)
46.0
:d dark erev constitute part of the
15.0-20.0
Weft (8)
Sheep
7.5RP 3/9
(Deep red purple)
(0.30-0.45)
—Z(2.0-3.0)
46.0
clothes. The observation n
fold magnifier (Monocular 8 X 30, Asahi Pentax and X100, Microscope CCD-FI, Shimadzu Rika Instru
ments Co., Ltd.) proves that the threads have been spun by fibers which are thicker than the other
sheep fibers in this specimen, they are exceedingly low in thread twist count (PL 4c), and few crimps
can be found there. Therefore, it is hard to conclude from this that the threads are from sheep fibers.
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